21st century collects the stones: Russian renaissance of 15th century, Russian avant-garde of 1920s and Russian artist Alexander Smorodinov 
Discussing creative achievements of a talented artist, we always try to present them in a number of famous and acknowledged works. For a contemporary master, in contrast to the previous generations, this number does not always consist of the canvases of one epoch, one style. In this respect Alexander Smorodinov, is an  interesting artist to us. He left a large artistic heritage, where traditions of “Russian renaissance of 15TH century” (term introduced  by academician D.S. Likhachev) peacefully coexisted with Russian avant-garde, and philosophical searches for our contemporary, participant of the events of the 1990's. Style is uncommon and can be recognized at first glance even by a person, vaguely familiar with painting. His pictures just breathe with internal freedom and vital ease. Beginning with realistic landscapes, then turning to experiments in the manner of cubists, the artist found his style, close to “informel” – the abstractionist manner, where pure vivid expression is nearby with the dramatic-sign element (clearly developed by the master in the special albums “abstractions” of different objects and concepts). 
The method of study and knowledge of the world was comparative analysis of Russian art, beginning from medieval frescoes up to the Russian avant-garde. All works by Smorodinov, in spite of allusions to the present, bear the traces of retrospection, connected with the cult of “their old times” and turning to the monuments of Old-Russian art. In spite of use of conventionalities and symbols language, visually close to avant-garde, behind every composition in Smorodinov’s pictures one can make out an Old-Russian component of art. In this aspect his style is closer to neo-renaissance, than to avant-garde. This internal classics removes Smorodinov’s creation from the tendency of avant-garde to step over the time, to seize the following historical epoch, to estrange from all the achievements of previous generations. In Alexander’s works one can feel the tendency to draw the timeless epoch, last for the humanity – eternity. Hence in this figure plastic, statuesqueness of figures one can see silence and quiet tender emotion to the entire surrounding world, even in battle paintings (“Mars”). 
  Works are full of the elaborate sign complexes that unite both artistic, and religious symbols, perceived through the prism of the iconographic and mural works of ancient Russia, and also through European art and history of 20TH century the action of compositions often takes place at the background of ancient city-labyrinths of dense building and temples located at the high hills. These architectural wings resemble familiar silhouettes of Northern Russian architecture. In the sky above the temples, the angels, the God’s messengers are soaring. Some of these celestial essences get down to the ruins of orthodox cities, symbolizing beginning of their restoration. Righteous pilgrims are going around the expenses of Russia accompanied by guardian angels, artists and architects inspired by them are creating the beauty. Not for nothing, one of the dearest Alexander Smorodinov’s works was his “Old man-hermit”. In a small picture, against the background of the boundless pale-blue sky with the light white cloudlets, whose height was emphasized by the low horizon, is depicted a peacefully marching grey-haired hunched old man with a white beard leaning against his stick. Behind his back there is a bag with a patch, tightened with a string, worn-out bast shoes on his feet. Celestial dark blue is reflected in all the details of the composition, strengthening sound of clean bright paints. Probably, Alexander had something in common with this wise hermit and searcher occupied with the infinite search for truth, forced to be in solitude and silence.  
This calm and pacified space is invaded by the chaotic crowds “negligent” characters - the aching people cast by the devastated system. Through their acts the Earth is bucking. Terrible characters are accompanied by demons - personifications of human sins that come in the shape of mechanical robot-like monsters (“reptiles (dark forces)”) or petrified giants (“John’s head”). The provocative images and persons thoroughly hidden by masks refer directly to the roots of Russian carnival culture, to dressing-up, so archetypically familiar to us that symbolizes chaos on the eve of the world order before the epiphany day. Depicting characters of frankly devilish nature: headless harlequins, robed in the masks, it symbolizes all possible outrages, releasing negative energy, suppressed by social prohibitions. But as the keepers of culture appear the owners of the grace of God- angels and monks (“monk and a harlequin”). In this sense Russia in Smorodinov’s creation appears to us as a real “yuletide city”, where instead of the other time “without the cross”, “time-evading”, “eternity” and ordering are coming. For this are drawn the symbols (coloristic and sign) typical for the Russian renaissance of 15TH century. 
  The subjects covered by Smorodinov, are ultramodern in all the variety of the abstract images. Here we can find sincere melancholy of transition period person from “the reconstruction-skirmish” to the present (not for nothing is an inscription on one of the sheets “on the boundary”), a person, brought up on the antireligious values of Soviet space, a witness of the crash of this heartless system and gradual revival of the eternal Christian values, adaptation to them for the first, sincere faith of the second and the ruin of the third. Unconcealed pain of the master, contemporary of the events, can be tracked in the frequently met allusion to the Evangelical miracle about the fish and grain crops, which fed thousands of people. The hardly glimmering soul of tormented Russia in a number of works is symbolized by the flame of a candle with an inscription “essence” with the luminiferous faces all around. Among the terrible dark masks and masks (with the inscriptions “sly”, “gnat”, “mould”, “predators”) in a number of works there is an inscription calling to “save a human being”.
Coloristic construction, selected by Smorodinov, as it seems at first glance, has its origin in the beginning of 20TH century, in particular, in creation of the artists of “diamonds jack” (P.P. Konchalovskiy, A. V. Kuprin, A.V. Lentulov, I.I. Mashkov, V. V. Rozhdestvensky, R.R. Falk and others), whose main characteristics are picturesque-plastic searching in the manner of P. Cezanne. One can find allusions to the works of Lentulov and Kuprin. But Smorodinov exceeds the limits of this direction by his affection to the symbolism of sign and color, at the end of the way approaching to Old-Russian art traditions. That’s where his ability to write with bright paints filled with light, to achieve a fine balance of chromatic and achromatic colors, to seek coloristic variety through variation and repeating of one and the same color “theme” and generalized “picturesque” manner of painting comes from. In these methods one can see a direct connection with the medieval monumental painting, in particular, with the frescoes and icons from Ferapontov monastery. That was the place where Smorodinov perceived the transparent shades of those gray colors of Dionysus’s pallet, already disturbed by the time, approaching blue, complex pink-coral in combination with the dark-olive in the personal letter, profusion of the shades of ochers, assembled on the coasts of the Borodavskoe lake. He needed this coloristic method as a thinking artist, who tries to report to his works the sensation of vision, fine sleep, special time, important from historical point of view hidden behind the curtain of the bygone years. 
Smorodinov was a contemporary of artistic movement which was called “second Russian avant-garde” by I. Grobman (1960s, 1970s and 1980s). Abstract artists in the new time most vividly could reflect the increasing pulse of the universe. They updated art forms, being estranged from photo-documentalism, approaching to the conventionality of the style which was characterized by pointlessness, schematization and abstractedness. But those artists (I. Kabakova, A. Zverev, O. Rabin, V. Yakovlev, D. Krasnopevtsev, Yu. Sooster et al) were characterized by total detachment from the Soviet artistic and literary aesthetics, denial of “official” art and search for new ways of expressiveness, just as European and American analogs, continuation of experiments in the manner of futurism and suprematism. Well acquainted with their creation, but having selected a somewhat outstanding way, Smorodinov has created something new, having thrown a bridge from his historical bank of the 1990's to Russian “unofficial” art of the 1920s, strongly suppressed by Stalin’s regime for several decades, and also to Old-Russian heritage, which, in soviet time, was discovered with great difficulties because of its religious component. For this very reason we cannot refer Smorodinov’s works to avant-garde. In spite of the fact that in a number of works the master frequently uses bold generalization-abstractions that appeared in a number of works in multi-color, bright local tones lattices, the geometric forms that are twined in parallel to each other the lines, that create symmetrical patterns, in general his creation reflects genuine reality with the increasing tendency toward the conditional solution of forms.
At the same time, Smorodinov was not a historical painter, but a philosopher. In his creation much is devoted to twilights – time of reflection about the fates of the world. Picture “conversation of men” has something in common with the subjects touched upon by the artists of the second Russian avant-garde, for whom the search for truth in the dispute was a special  sacred space, where artists dwelled. Passionate conversation is depicted on the canvas. The composition is characterized by dense layout. The dispute does not cease, as it did not cease in Smorodinov’s studio, at the sound of the names known worldwide: Warhol, Pollack, Malevich. On the table between the debaters – there is an open bottle of vodka, a table glass, an open tin of sprat in tomato sauce and dried fish. A real feast in the Soviet time interior. A common sign motive – a white tablecloth, “soaring” in the air- underlines anxiety of all participants of the conversation, deepened into the meditation about the timeless eternal question asked by a character with the palm raised upwards. Later all of them are to return to their studios and take their brushes, and to dive into the space of the yesterday's conversation “from the other side”, from the side of canvas. 
Let us note musicality of Smorodinov’s art. For instance, the picture “gramophone” creates a sensation, that the world is many-sided as a glass fragment of kaleidoscope, it consists of culture rags, and in this versatility lies its integrity. These well harmonized colorful spots with the soft outlines and smooth transition of color and tone, are akin to chords in a musical composition. Smorodinov’s language of painting, through the harmonious coloristic construction, blown by Dionysus’s frescos, returns beauty and harmony to the world. Smorodinov began searching the language for the picture “Gramophone”, suggesting that everybody listened to composer Shnitke's disk, and he watched the reaction of close ones. If he got a feedback, he tried to transform these emotions into the language of painting. 
  In the 1990's it occurred to Smorodinov - to depict social and political life of Russia. Smorodinov’s creation did not lose connection with the nature and reality, only his artistic language changed. Being a master of concrete painting, Smorodinov tried to reveal the formula of his art through precise sign-abstractions. He developed a language of art, which was intelligible by all as “speaking in the languages” for the different stratums. In his pictures the artist rebels against anthropomorphism of the world, against the human wish to divide everything into the evil and good, which prevents from knowing the secret, as if he wanted to say that the world is neither terrible nor it is good, but rigid anthropomorphic estimation is terrible. To Smorodinov himself the surrounding space seemed both pacified and terrible, and it was reflected in a number of his works. In Smorodinov’s creation features of surrealism are fantastically intertwined with orthodox-church motives. This sensation of the world is very close to “structural symbolism” of D. Plavinsky. The integral image of the world in his pictures is seemingly split into the sequence of the symbolic images, deepened into the layers of times — the past, the present and the future.
Through various shapes and lines  Smorodinov could express his attitude to life, to the fate of the country, and also those sensations that he experienced at that moment. A number of compositions gives the opportunity to see the archetypal images of conquerors as strangely new, but at the same time familiar by the conventional language of medieval art. Pictures are filled with symbols, abstractions, allegories, and at the same time they are historically authentic. They are not just portraits and landscapes - they are signs of our history. They are not only the subject of holiday, cross motions, friendly feasts, but also daily life (work in the studio, the artists’ muses and models, men-women relationship, everyday life of a ruined Russian village, urban and plant working days, old age and memory about the fleetingly flown life). The master presents all events as a gift from above, and in everything he sees a providence. His pictures cast a spell by bright, contrasting colors and surprising harmony, balance of images, figures and prospects. Smorodinov found the unique cultural formula which conveys concentrated acceptance of the world’s integrity, not forgetting about historical past of Russia. Indeed, behind his abstract canvases one can feel both pain and tragedy, in whose prospects there is  truth and light. Let us note that there were a few artists, our contemporaries, similar to Smorodinov, who would feel their time and find their unique language. 
In general, Alexander Smorodinov’s creation is remarkable for blood relationship with progressive traditions of Russian art and ideas of the newest time. Smorodinov’s Creation evolved similarly to our history – from negation of the past and keenness on ethno exotics to preaching of Russian basis. At the same time, he was brought up on the best models of domestic and, in particular, Old-Russian and Byzantine monumental painting. In the aspect of picturesque-plastic language and system of images development, Smorodinov is distinguished by his commitment to classicism, orientation to the values general for Russian art, but carried out by the force of the master’s talent through the hearth of “dashing 1990's”. Resting on his own, richest sources of development and hereditary traditions, barely undergoing exterior influences, connecting the modern with the classical, Smorodinov found an amazingly precise formula to express the eternal values, that cannot be rejected even in the period of universal disturbance. In the ideas of the good and beauty preached by Alexander Smorodinov, in pronounced national basis, in high culture and clarity of artistic language, the traditionalism of his art is urgent. Nowadays Alexander Smorodinov’s works  must play an important role in Russian art,  connecting Old-Russian monumental art, avant-garde experiences of 1920s-30s, creative experience of people of the sixties with the achievements of the next generation, presenting to us the talented painter of Russian school. 
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