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30Ha KOMPOPTA

Kreonuch [Nana OTaenbHOBA

B nctopun matepranbHOW KynbTypbl HEOH CBA3aH
C SKOHOMUKOWM 1 ABVxeHueM. [lepsaa peknamHas
BbiBeCcka Ha Tepputopun CLUA, K npumepy, noa-
BMnachb B KanndopHuy 8 1922 rogy 1 coctosna 13
oaHoro cnoea — Packard, nonynAapHaa mapka as-
ToMOobUNen. VICKyCCTBEHHbIM CBET Ha OCHOBE pa3-
NUTBIX B aTMOChEPE MHEPTHbIX ra30B COMPOBOXKAa-
€T HaC B IOpOre OT ee Hayana — BOK3asla 1 a3po-
nopTa — OO KOHLQ, TO eCTb cliefytollero Bok3ana
1 a3ponopTa. Takow CBET MOCTOAHEH 1 HECMEeHA-
em, B OTNIMYMe OT HaTypasibHOroO CBeTa U TaHLyto-
Lwero nnamexHu ceedr. OH nnMbo ecTb, MO0 YTO-TO
He Tak. Belb HEOH, C APy ron CTOPOHbI, 1 OCTaHOBKa
B MyTW: YeM Apue 3HaK, Tem OOosblLUe LWaHCOB Mnpe-
KpaTUTb OBVXKEHUE MyTeleCTBEHHMKA, MPUBbIKLLE-
ro K TOMY, YTO XOPOLLIas OCBELLEHHOCTb paBHa be3-
onacHoCcTU. Muratowaa namna OHEeBHOroO CBeTa B
NOA3EMHOM Mepexofe — M3BECTHbIN KMHOMPKEM,
NMMOO NoAYEPKMBAIOLWNIN COLMANBHYIO HEYCTPOEH-
HOCTb MeCTa AenCTBMA, NMOO AaloWmii yrpo3e BO3-
MOXHOCTb CHOPMMPOBATLCA U YAAPUTb 3a KpaT-
KM MUT MCKYCCTBEHHOW TEMHOTbI. Bripouem, Ap-
KM CBET — elle W NprMeTa AelleBn3Hbl. Ha kap-
TyHe DaBapda Xonnepa «HouHble ACTpebbl» (1942)
MONYHOUHMKY CKPbIBAIOT JIMLUA M CbEKMBAKOTCS,

Comfort Zone
Paintings by Pavel Otdelnov

Neon in the history of material culture is connected
to the notions of economy and movement. It is
widely believed that the first neon sign in America
was installed in California in 1922 and served as a
sign for a car dealer. Artificial light based on inert
gases from the atmosphere accompanies us on
our route from the start — the railway station,
the airport — to the finish, that is to say, another
airport and station. Unlike natural light ora candle's
dancing flame, this kind of light is constant and
invariable. It is either on or something isn't right.
Neon is also a stop on our way: the brighter the
sign, the bigger the chance to halt the traveler's
movement, because illumination equals security.
A blinking daylight in a subway passage is
cinematic cliché that serves as a marker of poor
social conditions of the scene or gives the unseen
threat seconds of darkness to form and strike.
Bright city lights can be perceived as a sign of
cheapness. Edward Hopper's “Nighthawks” (1942)
hide their faces and shrink like moths on a light
bulb. Neon's stable brightness forms the space
of forced equality in public spaces of different
functions, malls to prisons. Neon organizes
people into masses. It turns personal dramas



Kak MOTbIIbKM Ha anekTponamne. CtabunbHasa Ap-
KOCTb HeoHa GOpMMPYET MPOCTPAHCTBO BbIHY-
[IEHHOrO PaBeHCTBa B OOLIECTBEHHbIX MeCTax OT
TOProOBbIX LIEHTPOB A0 TtopeM. VICKyCTBEHHbIV CBET
opraHu3yeT naer B maccol. OH NpeBpallaeT nnd-
Hble [pambl B »kankue CBUAETeNbCTBa CnabocTu.
YenoBeueckasa O6M1M30CTb BO3MOXHA MPU UCKYC-
CTBEHHOM CBeTe, HO OH AOKeH OblTb onocpeno-
BaH pacCeMBaloLEN MOBEPXHOCTBIO — CTEK/IOM
VN TKaHbto. [NepcoHarky Xonnepa YacTo BbIrAaaaT
CKOBaHHbIMY, MHEPTHBIMUK, Kak ras, TO eCTb — He
CMELIMBAKLMMNCA OPYT C APYTOM.

Jliogen Ha nonotHax OTgenbHOBa He Ha3oBelb
aKTUBHBIMK, HO OHU U HE B LEHTPE BHUMAHWUA.
OTaenbHOB OTHOCUTCA K UCKYCCTBEHHOMY CBETY
Kak yrnopagoumBalowen 1 paumoHanbHOM ceTke
MI1Pa, «BO3BPaLLleHMo EBKIMAOBa NPOCTPaHCTBa,
MO ero CNoBam. YUaCTKM MyCTOTbl, OTCYTCTBMA CBE-
Ta, Ha NonotHax OTaenbHOBa — 3TO MeCTa, KyAa
He OOXOOUT 3NeKTPUYeCKn CUrHan. KaptrHa TyT
npespalaeTcs, BO-MepBblx, B OOBLEKT, MIOCKYO
AOCKY, YYaCTBYIOLLYIO B AMANIOre peasbHbIX Bellew,
1, BO-BTOPbIX, BUOPUPYIOLLYIO MOBEPXHOCTb, KOTO-
pasA NpoeLVpyeT eCTeCTBEHHbIM CBET KPACKM Ha-
PYyXy U obnafjaeT Hen3BeCcTHOW (ee, ecTecTBeH-
HO, HeMb3A M3MepUTb) MybuHoW. B 3Tnx dparmen-
Tax NPOABAAETCA N XTOHUYECKOe Hayano, OTCbina-
ollee K NouBe M MOACO3HAHMIO, 1 PYKOTBOPHOE,
HEe3aBMCKMOE OT MCKYCCTBEHHOrO CBeTa. [paHuLa
MeX[y CBETOM W KMBOW, BUOPUPYIOLWEN MNOCKO-
cTbto y OTaenbHOBa MPOseraeT B PasHbIX MeCTax.
[ne-TO CBET NOCTENEeHHO NNLLIAETCA aPXUTEKTYPHO-
rO CMbICN3, FAe-TO KOHYaeTcA BHe3arnHo.

My>XUMHBI 1 KEHLMHBI B TPAHCMopTe UrpatoT
ponb cTapdarka B MAaeanbHOW KOPOOKe, HapUco-
BaHHOW CBETOM. VIHOrAa OHW PacTBOPAIOTCA, Kak

into embarassing signs of weakness. Intimacy is
possible under the artificial light, but it has to be
subdued by a dispersal surface like glass or cloth.
Hopper's protagonists often look constrained,
inert like gas, unable to enter each other's space.
People on Pavel Otdelnov's paintings also can not
be considered an active bunch, but they are not
the center of attention. Otdelnov treats artifical
light as a pattern that brings order and rationality
to the real world, “giving us back the Euclidian
space’, as he says. Empty spaces, where light does
not tread, are places where the electric signal's lost.
The painting turns into an object, a flat piece of
canvas conversing with other things around. Here
it also vibrates and projects natural light of paint
outside. These areas of painting have depth that
cannot be calibrated. Archaic remembrances of
earth and subconsciousness abound, the painting
becomes truly hand-made, independent from
artificial light. Borders between light and a living,
breathing plane are movable. In some paintings
the light is slowly stripped of its architectural role,
in others it stops abruptly.

Men and women on stations and in trains are
staffage in an ideal box that is painted by light.
Sometimes humans disperse, as in “Local train’,
reminding one of taking long exposure photos
where moving objects leave but a trace of light.
In Charles Demuth's “I saw the figure five in gold”
(1928) a sparkling sign leaps out of futuristic space
divided in dynamic blocks. It has none of the
awkwardness that is often a feature of Hopper's
interiors. Demuth shows no people, but his
painting is a metaphorical portrait of William Carlos
Williams and is based on a line from Williams'
poem. A human being is constructed from neon



B «JfeKTpuUKe», HamomumHas o GoToChemKke C
ASIMHHOWM BbIAEPKKOM, OCTaBAAWEN OT 0ObeKkTa
B OBWMPKEHMM TOMbKO CBETOBOW Cnef. Ha KapTuHe
Yapnb3a demyTa «A yBraen 3010Tyto Umdpy NATb»
(1928), NUWEHHOWM HENOBKOCTW, BO3HMKalOWEN B
NHTepbepax Xonnepa, bnecTawmi 3HaK BbICKaKM-
BaeT 13 QyTYypUCTUUYECKOrO MPOCTPAHCTBA, Pas-
OUTOro Ha AMHAMMYHbIE ONOKK. 34eCb HeT nogen,
HO 3TO MeTadpopUUECKMM MOPTPET NO3Ta Yunbama
Kapnoca Ynnbamca, OCHOBaHHbIM Ha CTpOYKe 13
ero CTUXOTBOPeHus. Yenosek cobpaH K3 Heo-
HOBbIX BbIBECOK W LMPP, MPOHOCALIMXCA MUMO.
JINYHOCTb B MO3UTUBUCTCKOM CMbIC/IE CXOOWT CO
CLieHbl, YCTynas B3rnsay, BOSIbHOMY cobupaTb ro-
POLACKOE MPOCTPAHCTBO COMaCHO VHAMBKOYa b=
HOW norvike. 1 3To ocBOOOXKAAOLWMIA KECT, He CO-
YYBCTBYIOLIMI OOCYKAEHWAM AerymaHusaumm yp-
BaHUCTUYECKOrO MVPa. [1ONOXUTENBHbBIE KOHHO-
TaUMM UCKYCCTBEHHOMO CBeTa MpeobfafdatoT U Yy
OT1aenbHOBa, HECMOTPA Ha TO, YTO OOHUM U3 UC-
TOYHWKOB BAOXHOBEHMA ON1A XYAOXHMKA ABMNAOTCA
durnbmbl facnapa Hos «<HeobpatnmocTs» U «Bxoa B
NyCcTOoTY». Y HO3 CBET UrpaeT NOCTOAHHYIO U 3/10Be-
LLYIO POSb B Pa3BUTUM CtoxkeTa. Y OTaenbHOBa Aake
MYCTbIHHbIE OCTAHOBKM CKaHOVMHABCKOM 3NeKTPNY-
K TPEBOrM He BbI3blBAOT. ErO HEBUAVIMBIN Frepom
pafyeTca HeoHy MOTOMY, UTO YyBCTBYeT KOMOP-
TabenbHyt0 MOCTUMKMMOCTb MUP3, Pa3aeNeHHOro
ceTkamm namn. Grisnyeckoe NPUCYTCTBME CO BCE-
MW XapaKTepHbIMX ANA Hero HeyaobCcTBaMU YXO-
AVT Ha 3aaHWM NnaH. [BrxeHue nornouaeT ped-
NEKCVIO U 3alMLLIaeT OT OAMHOYECTBA KaK XYAOXK-
HKKa, TaK 1 3puUTena.

BaneHtuH [IbskoHOB

lights and moving numbers. Personality in a
psychological sense is no longer there, giving in
to the gaze that is free to construct urban space
according to individual logic. This is a gesture of
freedom that is not sympathetic to discussions of
dehumanization of the industrial world. Otdelnov
in his turn treats artificial light with sympathy,
though the artist is heavily inspired by Gaspar
Noe's movies like “Irreversible” and “Enter the void”.
In Noe's tales the light plays a constantly sinister
role in the unfolding of events. In Otdelnov's
paintings even Scandinavian railway stations do
not look creepy. His unseen protagonist is happy
to see the light because he feels the comfortable
comprehensibility of a world patterned by nets of
lamps. Physical presence fades into background
with all inconveniences it entails. Constant
movement swallows self-reflection and protects
both the artist and the viewer from loneliness.

Valentin Dyakonov
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MNepexop 2012 Walkway 2012
XONCT, Macno 140 x 170 oil on canvas 140 x 170






Inside/Outside 2012
XOMCT, Macsio 95 x 195




Inside/Outside 2012
oil on canvas 95 x 195




7x Faster 2012 7x Faster 2012
XONCT, Maco 180 x 180 oil on canvas 180 x 180
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UHTepbep c oTpaxkeHnem 1 Interior with reflection 1
2012 pepeBo, macno 50 x 60 2012 oil on panel 50 x 60



UHTepbep c oTpaxkeHnem 2 Interior with reflection 2
2012 pepeso, macno 50 x 60 2012 oil on panel 50 x 60



,U,BI/I)KEHI/Ie Mo rOpn3oHTaNIN 2
2012 pepeso, macno 50 x 60

[BnxeHue no ropnsoHTann 1
2012 pepeso, macso 90 x 150

Horizontal motion 2
2012 oil on panel 50 x 60

Horizontal motion 1
2012 oil on panel 90 x 150






Up 2012 Up 2012
XONCT, Macsio 103 x 112 oil on canvas 103 x 112
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Nightlight 2012 Nightlight 2012

XONCT, Macsio 103 x 112 oil on canvas 103 x 112




CkopocTb 2011 Speed 2011
XONCT, Macsio 103 x 112 oil on canvas 103 x 112
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04:33 04:33
2011 xoncT, macno 150 x 200 2011 oil on canvas 150 x 200
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00:00 00:00
2011 xoncT, macno 150 x 200 2011 oil on canvas 150 x 200
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11500 11500
2011 xoncT, macno 150 x 200 2011 oil on canvas 150 x 200
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Portraits of Unknown People
2011 oil on panel 30 x 40

lMopTpeTbl Hem3BeCTHbIX
2011 pepeBo, macno 30 x 40
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MNoesp 2011 Train 2011 Mnatpopma 2011 Platform 2011
nepe.o, Macno 50 x 60 oil on panel 50 x 60 Aepeo, Macno 50 x 60 oil on panel 50 x 60
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lfopop 2012 City 2012 Eurostar 2012 Eurostar 2012
nepeBo, Macno50 x 60 oil on panel 50 x 60 aepeo, Macno 50 x 60 oil on panel 50 x 60
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Men3ax 3a cteknom 2012 Landscape through the glass 2012
xoncT, macno 150 x 200 oil on canvas 150 x 200
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