Let us disappear like the sparks

Within these years of light.
Let nobody get the prize-

We were first to be so fast in the dark.

Andrey Voznesensky.
 From the first sound of this recording, we stay with the sense of facing something unusual- even unique. All the pieces the pianist plays are enriched with peculiar individual intonation inherent only in him, and his performance can't be confused with anybody else's. This trait of innate and natural originality in no way reminds of ponderous originalism, and attracts the audience to Alexander Pirozhenko's concerts. His manner can be faultlessly recognized at once. So, where does the pianist’s secret lie? Probably, the answer is on the surface: he is fond of (if you like, extremely fond of) playing every composition, so, we are extremely fond of listening to him. The performing degree is always accelerated. In Pirozhenko’s play one can feel his hot keenness on the music he plays («to him, the world is hot like a frying pan burning his hands to blood,”- These words by Bella Akhmadulina can be completely related to him). This is an explanation to tempos of the pieces he plays which are sometimes extremely fast,. He transmits any bar of music through his ear, and this ear is keen like composer’s and spontaneous as child’s. Pirozhenko could be called an intellectual pianist if researcher’s heat for music cognition – and its performing - wouldn’t be a real passion for him which leaves behind everything that we call “passions” and “feelings” in our everyday life. He discovers the new, sparkling facets of diamonds in “famous” pieces which have been nipped by millions of indifferent touches so long ago. Listen to him playing Ravel’s “Sonatina”, or Debussy’s “Estampes”– this well-known compositions are opened with their new fringes of performing mastery. It is amazing that, along with the freshness of perception and relaxed manner of performance, his play is also distinguished by rare perfection, the perfection which is given only to the few who understand the meaning of a composition- not to those who play it “from someone else’s voice”.

Among the latest repertoire gains, there are Eight concert etudes (op. 40) by Nikolai Kapustin, a live classic, composer and pianist, exceptionally masterly and distinctive in the both representations who synthesizes classical and jazz traditions in his music. Performed by Alexander Pirozhenko, extreme mastery of technique and thought are equal. Velocity and easiness, super- power and light lyricism–all these things are intertwined in his Etudes interpretation into an integrated sonic (supersonic) image. This recording of the Etudes came up as a great luck for the pianist, and the music lovers should not miss it.
Alexander Pirozhenko was born in Leningrad in 1979. He started playing piano with A. I. Saravayskaya, continued his study in Secondary Special Music School with M. V. Volf, graduated from Saint-Petersburg Conservatory and post-graduate courses with A. M. Sandler, Professor, Honored RF Artist. He also studied in Hannover with Ari Vardi. A prize-winner of several international contests. Gives solo concerts and works as a soloist of orchestras in many European countries and in the USA.
Claude Debussy  (1862-1918). Estampes (1903). “Debussy’s style of 1901-1913 is distinguished by maturity, originality and clarity. It contributes to the fame of Debussy as a pianist and is a summit of impressionism”, - says L. E. Gackel. Indeed, all the features of musical impressionism are thickened to the highest degree in his Estampes: brilliance of harmonies and timbre, phonism of the harmony (the chords sound like colored spots), special texture interpretation, with constantly changing relation of the background and the relief, improvisational character of the form. Besides, the titles of the pieces by themselves could easily become the names for pictures by the impressionists– Monet and Degas, Renoir and Pisarro. In his “Pagodas”, Debussy reveals completely new images in xx century music– exotic East and piano interpretation of Far-Eastern gamelan art, “Evening in Grenade” reveals the world of Spain symbolically embodied in Flamenco and cante hondo styles, at last, “Gardens in the rain” is the image of the surrounding world where naive French songs are floating out of the murmuring water streams. Debussy will be followed by the line of his imitators, but in these pieces, everything was discovered and named for the first time.
Maurice Ravel (1875-1937). Sonatina (1905). Though Ravel is often compared with Debussy, his musical language is absolutely original, and differs from the style of the first French impressionist. While Debussy’s style can be compared to Monnet’s or Renoir’s paintings, Ravel is closer to Mathis or Sezann. In respect of Ravel, musicologists say about synthesis of the two styles– impressionism and neoclassicism. “Sonatina” is one of the early composer’s pieces, but it already represents the concentration of neoclassic features typical for his style. Clarity and laconicism of the form and texture make us recall the style of the great French clavecinists– Ramot and Couperen. It is amazing how Ravel, in his neoclassical aspiration, outstripped his age and anticipated features of French post-war music. His Sonatina awaited the recognition for a long time. It was composed as the last and desperately hopeless attempt to get a prestigious composer’s prize from Paris Musical Academy– the Great Rome Award. Ravel has participated in this contest 5 times, and in all the cases- unsuccessfully. After the jury’s verdict, Romain Rolland wrote with his innate insight: “This decision characterizes not the composer who has already gained the fame of the highest professional in French musical circles,  but only the jury members.” In any event, the Sonatina,which was first performed by the fine French pianist Margarita Longue, gained the fame of one of the most popular classic compositions in piano music of the XX century.
Olga Skorbyaschenskaya
Being one of the most unique composers and pianists who synthesizes in his work classical traditions and jazz stylistics, Nikolai Kapustin was born in 1937 in Ukraine. When he was 15 years old, he entered piano and theorist-composer faculty of Moscow Musical College of October Revolution which he finishes by performing the 2nd Rakhmaninov’s concerto (the part of the second piano was performed by Kapustin’s playfellow– Andron Mikhalkov-Konchalovsky). In Moscow conservatory, Kapustin studied at piano faculty with A. B. Goldenveiser. In this period, he has already been interested in jazz and devotes to it his creative life. After graduating from the conservatory, he works as a jazz pianist in the famous Oleg Lundstrem’s jazz orchestra. In 1960-1970s, the first piano compositions by Kapustin came up. Among them are two piano concertos and a   suite in the ancient style. Eight concert etudes, op. 40 (1984)  is one of the masterpieces from the early period of his work (along with Sonata-fantasia and Variations op. 41)  - a real encyclopedia of his piano technique. The cycle is characterized by optimism, bursting energy, vigor and light lyricism which are typical for his early pieces. The Etudes are contrasting in terms of texture, style and artistic images. They constitute the considered cycle whose interesting trait is the thematic integrity of the middle of the 2nd etude (“Dream”, and the second theme of the “Final” sonata form. Russian roots of Kapustin’s music are clearly seen. For example, Tocatina can be associated with Rakhmaninov’s B minor and E-flat minor Etudes-pictures (op. 39), and the first etude from the cycle- with Rakhmaninov’s C major prelude. One can also notice affinity of “Reminiscence” etude to Debussy’s “Pagodas” and Ravel’s “Play of water” which gives the impression of integrity to the whole CD.

N. Kapustin is a very prolific composer working in different musical genres, but still, piano takes  the midpoint of his creation. His musical language became more and more complicated in the course of time. By now, he has been an author of 20 sonatas, 6 concertos and many other compositions for this instrument. His grandiose cycle of 24 preludes and fugues deserves special mentioning, for it is distinguished by the mastery and composer’s ingenuity. Kapustin is an unbeaten player of his own compositions which, for a long time, existed only as his own recordings. Only two decades ago, they started to appear in the repertoires of modern virtuosos such as Nikolai Petrov, Mark Andres Amlen, Stephen Osborne, Vadim Rudenko, quickly gaining the popularity and attracting more and more new pianists. In spite of the fine, very pianistic texture, Kapustin’s piano compositions are very complicated both by their technique and their style, and frighten away a lot of performers. Probably, here is the explanation why the great number of his compositions has still existed only in the author’s inimitable interpretations, as if in his performance he “completes” graphical fixation of his compositions.

